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Approach

	  An Approach – Teaching to Motivate and Inspire Students to Learn


Our approach to teaching practice is grounded in the facilitation of learning. By that we mean that we do not attempt to instil knowledge in a static sense but that we encourage students to question events and texts in such a way as to develop comprehension of concepts and processes in a participatory way. 
Our material involves questioning as a means to integrate related concepts and techniques. We emphasise a dynamic approach involving recursive evaluation of texts and facts, acceptance of difference, and the application of concepts to actual events; be it in the context of the unit, the educational institution, or the wider community.
Our approach to teaching practice is influenced by the experience of facilitation in the context of community development. We noticed that constructive debate could be stimulated by benign intellectual provocation. By inserting a certain amount of strangeness in the everyday we can actually reduce tension and foster a group dynamic based on comparison rather than confrontation. 
Education is a complex process that can be stimulated by using student statements as opportunities to reassess ideas. Student feedback helps us develop techniques such as ongoing assessment, interactive projects, student driven examinations topics, and the use of media other than conventional academic writing.
For example, essays can be other than linear text.

                                                        
These developments were going hand-in-hand with research in semiotics and the complex dynamics of the construction of meaning. The integration of dynamic educational practices and theoretical explanations of the processes at hand create an environment conducive not only to intense student participation but also to their growing interest in the concepts underlying analytical practices. 
Students can apply the recursive questioning techniques to the topics of one unit while also calling upon material from other units and, then also, to their everyday life. The flexibility of our approach encourages  recognising the relevance of various practices and various disciplines. We encourage a multi-disciplinary approach to education, research, and development.
We welcome feedback and encourage students and teachers to map timely solutions to address emerging issues. One development in that regard is a growing interest in asynchronous learning and the advantages of online interactions. These advantages include the ability to react in greater detail to various posted opinions, to build on existing material and use recursive comments as a base for recognition of the importance of difference and transformation, including in teaching and learning
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An Essay

The Mirror and the Looking Glass

“All disappear in time as pictures in the rain...” and I could not remember
Blade Runner without dreaming of electric beasties...

“Why did you do it?”

“l cannot refresh my memory.”

There was no alternative... no answer... but a simulacrum of “reader’s
digest”, a compendium of vignettes... Am I repeating the tautology? Pictures
in a computer... and I have just a few hundred words to pretend that

moving pictures can be described in words, static, absent...

Absent: the visual: recorded on a SUPER VHS tape, on a magnetic worm
encased in black plastic, spinning around... Absent: the visual: selected,
extracted, petrified in its new environment, the digital nightmare, spinning
around too, but faster, much faster... the visual modified, “enhanced”...
framed, “completed”... Absent: the additional visuals: the little servants,
imported to assist, as visual aid.... Absent: the presentation visual: quick
time, on a hard drive, so fast you cannot re...bsent: the visual transferred —
or is it transfurred? softened? humanised? — from the hard drive, the

spinning magnetic disk, to the SUPER VHS tape, again, back... to where
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the ancestor came from, to the origin of time, the genesis.... Absent: the

visual: recorded thus on that magnetic worm...

“What is he going on about? Give us the words. Words!”

“OK, it worked...”
“Yes?”

“... almost.”

The chroma-key-green drapes flutter at the edges. The background shifts
continuously in search of uncertainty, alternating editing desk rainbows
and the wall, edges smudged on the video screen. The ground cover has
been forgotten altogether. The outlines of the characters are turning a sick
kind of chroma-key-vertigo, they melt, vanish. We bring actors in studio
and we make them dissolve in old footage... an exercise. How could this be
used to achieve the noble goal of a project requiring considerably more
consistency than what we had managed to lay on tape? Perhaps we should

put the thing to sleep. They shoot films don’t they?

That would not solve my problem. So, I cry for “HELP.” I pray, I look for a
power beyond the screen. The spark, the clouds parting, the end of the

dark days... a real chroma key wall... blue, like a whale...
“We've got the picture.”

That deep yonder... is wide, high, and regular chroma-key blue (it even
says so on the pot of paint, the one in the store)... and they all see that it is
good and they decide it is Sunday and that they will take a rest... and that
the director can stay if he — is that “I” and therefore the gender — wants to...

but not to touch.
“... so? Did it work?”
[Acquiescence with a subtle movement of the head]

“No... the transfer?”
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After a fashion... it is all a matter of time, of taste, etcetera. De gustibus et

coloribus not disputandum. Even old languages can be recycled.

We manage to find the appropriate string of commands... took a while...
but, hey, who’s counting? Look at the Romans. Back to our campaign: do
this, do that, click here, change settings there, click [OK]... and... “IT DOES
NOT WORK!?@8&!?*&&!”

Do that, do this, click there, change settings here, click [OK]... and... and...
the little red light ... flickers... at its diode’s content. The string of bits and
bytes is deposited as electromagnetic impulses on a magnetic pancake
whizzing around at I-don’t-know-how-many-rpm-but-it-is-a-lot... The
picture has been transformed from analogue into digital and we sit around
the damn machine that keels over with metronomic regularity and still
manages to be impressed. We have a picture... “a small step for mankind

and a great step for technology.”

Look... said the girl with pink hair who was just by
accident leaning over my shoulder so close that she

could almosjt brush the computer keyboard with her
,«‘i«; :

eyelasheﬁ here... there they are: Pete

Janet..\ 'K y are on my computer... movi

of: ome\dlsjomted green stuff with yucky/ oloured

special FX backgrounds... getting on my electric beastie.

“What was that green for?”

People have short memories. That is one thing where computers can have
an advantage... like elephants... (I wonder about mastodons?”)... That is,
of course, as long as the disk (remember the spinning poppadom?) doesn’t

g0 “CABBOOM!!”





Then, we copy the stuff, a couple of frames... into stills-processing
software. It almost sounds, looks, and sometimes feels like a clandestine
distillery; but it is all perfectly legitimate. It is our little photo shop of
tricks... it could have been pillar-box green and may be a gateway to

another dimension.

Cut out Peter, Paul, and... Janet. Stick them on a neutral background. The
neutral background is actually nothing more than absence. They float.
They are in suspended disanimation. The characters are ready to be
superimposed on anything that the image- processor cares to flicker behind
their figures. That thing comes with its own internal “chroma-key”
horizon... from top to bottom... from left to right... here to there and
everywhere... absolutely consistent... never ending... perfect... digitally

generated to the nearest bit... of very fine detail.

The characters hang in some cyberspace void. Yet, they are brought into
focus. The “zoom in” command reveals further levels of detail... fractal... let
us not waste a good opportunity... to allow the Artist to clean the edges,
fine tune a definition, alter the colour of an iris, the flare of a nostril, the
paraffin pearls on the dramatic face of the “talent”... the pores of virtual

skins...

Then, the computer calculates. It “renders.” Actually, it spits onto the
screen a string of photons... vomiting pictures in sequence, consistently...

moving from one to the next, smoothly, in cybernetic order...

“Look, he winks... the character, of course.”
“Which one?”

“Which what?”

“Character, with a “c” as in...”

... computer?”

“A flasher, you...”
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“You’re not going to leave our little Johnny out there, are you?” Nailed to
that virtual background with those virtual pins and needles... voodoo...
magic... look at him, in suspension, waiting to be clicked into live with the
touch on the back of a plastic mouse... or am I going to leave him there on

a soft nothing, exhibited... and would be a new age entomologist...

“Shut the f... up... and bring in the
landscapes,g the lights, the shades.

Stop dreanmling. This is real stuf 7

A photograph is scanned in for this background here — where is that
picture? — a drawing is processed mathematically, over there, somewhere...
another video segment (other than the one from which the character had
been grabbed, frozen, pinned to the scene)... a bit of colour correction, to

mix and match... Don’t they look great together?
“But they never were in the same place... unless the computer...?”

“Tweaking.”

“Who sneezed?”
“Gesundheit.”

“What is this? Virtual wishes?”
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A weird collection of cut-outs parading on distorted locations... and
someone even composed a virtual fan to stroboscope the face of our little
Johnny so that he would look cool, even more like a TV serial character,
with that special glare in his eyes, the one, the glimmer, that says, don’t
forget to tune in again tomorrow... “shifting dimensions on the crest of
technological instability, we emerge at the yesterday of the aforementioned

tomorrow...”

That is when we hit the wall. Virtual wall maybe, but where the hell is the
virtual door? All these pictures were nicely processed, neatly dressed and
securely stored on the computer hard drive... securely stored on the
computer hard drive... securely stored on the computer hard drive...

securely...
Picture?

The equipment to transfer the bits and bytes into nicely fluctuating wavy
things was somewhere; rather somewhereS. No matter how we tried, there
was always a piece missing. There was one in that school, and another in
the building over there, and I believe Ben had one of those, and Jeremy

could make you one of these, and...

“Hold on. There is a picture on that screen”... another shift... an image...
“Yes... but... it is...”

“What?”

“... black and white, shades of grey, monochrome as they s...”

“Well, it’s a start ain’t it? You bloody pessimist.”





Appendix I

Bitching about Chroma-key

Towards the edges of the frame the green of the chroma-key curtain
became increasingly inconsistent. It was outright unstable; to such an

extent that the chroma key effect was definitely incompl...

...re, the character stood... feet on an infinity white floor space, screaming

light at the boundaries of ill-selected clothes.

When the next time comes... I will try to work with a smooth blue wall, a
ditto floor, consistent lighting, characters with appropriately coloured
clothes, characters without fuzzy fiddly little bits of things sticking out
everywhere, particularly their heads... and I will take the time, the next

time.






Appendix II

Digital Image Processing

Not a surprise but it remains new, as if such a process was possible.

The software allows portions of screen to be extracted from a video frame,
or frames. It offers enough precision to allow the “editor(?)” to cut out a
character surgically, in such a way as to ensure the proper implant of the

découpage body in an electronically composed environment.
The picture can be sophisticated.

Is that the reason for using the technology... or is it that image-processing
is to audio-visuals as word-processing is to the printed-word? I no longer
use the old Remington, even though I fondly remember the keys getting

stuck almost at the point of impact with the paper.
Digital processing is a tool. It is a very good tool for collage. I like that.

Remember, there was a time when we had to sniff glue to put pictures

together. What a dream that was? I can still smell the stuff.






Appendix III

Popular

The cover page of the “Byte” magazine dated September 1993 leaves no

doubt as to the focus of the issue: “Video Computing,” adding...

“It’s not just for the Jetsons. Video is arriving as a real
business tool. New Systems from Apple and Silicon

Graphics are leading the way.” [sic]
Was it because of an extra-ordinary alliance?
No, just a bracket... [bit sic].

I remember the time when my boss came into the office, bright eyed and
bushy tail, to announce, to the assembled ignoramus scribes, that there
was a computer-typewriter. 1974, I believe it was. The word-processor was

installed with all due pump and circumstance.
Does that story look familiar? It is always déja vu...

I wonder what happened to that dinosaur... it must have joined the

Flintstones... or was it the Jetsons?
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Appendix IV

The Proof in the Faraway Lab

We will have to visit the Mac lab in the school of art.

There is, on one of the computers there, a short sequence based on the

exercise subjected to the scrutiny of the present one.

A picture tells... what memory does to our itsy-bitsy grey matter cells.
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Appendix V

And Print Outs?

I almost forgot the “printouts”.

Not only can we print out frames of a video but we can print out the
modified pictures too, and not just in monochrome, shades of grey, black

and white, but in colour too.
“The definition is not exceptional but the integration is good.”
Don’t quote me on that, yet.

Nevertheless, here they are... somewhere amongst the other bits and bytes

of this “report”... composite.

Pierre Van Osselaer (1996/2017)
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